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Notes a Tempo (ISSN 0029-3946) is the official publication
of the West Virginia Music Educators Association, Inc., a non-
profit educational organization dedicated to the improvement
of music education for the people of West Virginia. Issues are
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Dear WVMEAMembers,

Happy New Year!

As I reflect on my years of teaching and embrace 2011, I hope all of youl realize that
teaching music is so much more than a profession. To be a music teacher is a commit-
ment to the belief that each student Pre-K to adult during any year will make a contri-
bution with his or her life through music.

Teaching Music is a strange profession. There are so few careers in the world that re-
quire you to work so hard toward your own redundancy, or leave you feeling so
proud and fulfilled when that redundancy is achieved. As music teachers in WV, I
know that all of you teach from the heart and everyone knows what to do to enhance
our students understanding of music. Only you as a passionate music teacher can in-
spire students to be lifelong lovers and supports of music and the arts. The arts have
been a part of us since the beginning of time and over time have described , defined , and deepened the human experi-
ence.

As we all know, music allows each student to creatively flourish, encourages discipline, and allows the development of
problem solving skills. Our WV students appreciate the beauty of music and are prepared to succeed in the world thanks
to you as their music educators.

In closing I encourage all of you to embrace 2011 look to what to future holds in Music Education for our state and strive
for greatness. Remember the mediocre teacher tells, the good teacher explains, the superior teacher demonstrates, and the
GREAT teacher inspires.

Musically Yours,

Elizabeth Marshall-MacVean

President’s Message
Elizabeth Marshall-MacVean

Notes a Tempo Publication Policy

Notes a Tempowill not publish forms and infromation about official WVMEA activities and events unless the information and/or
forms have been sent to the editor by a WVMEAboard member or a WVMEAmember who is in charge of an activity or event. This
policy is in effect to ensure that forms and articles accurately reflect the intentions of the affiliate organizations that oversee activities or
events. The only exceptions to this policy are the following forms, which are published annually: Hall of Fame Nomination Form, Su-
perintendent of the Year Nomination Form, MENCApplication Form, and Honor Group Application Form. All other forms and infor-
mation about WVMEA activities/events must be forwarded to the editors by the submision deadline with a request to publish.

WVMEAmembers are welcome to submit articles for consideration for publication. Articles must be on a topic related to music educa-
tion and the author(‘s) name(s) must appear on the article.

Articles that advertise products will not be published unless the person/company who submits the article has paid for an ad.

Deadlines for the submission of information for publication are as follows: August 15, December 15, and April 15.

Questions regarding this policy may be addressed to editor Valarie Huffman at Valarie.Huffman@fairmontstate.edu

Notes a Tempo Winter 20114



The flip side of this equation
is that we must assume the
role of professionals. This in-
cludes our manner of speech
and dress, as well as our work
habits and interaction with
parents and the community.
But it includes more than that.

Professionalism first and fore-
most is demonstrated in the
level of skill and dedication
we bring to the music class-
room. We would rightly be alarmed by an attorney who revealed lit-
tle knowledge of the law or a physician who exhibited indifference to
patient health. How then should we respond to music teachers who
have minimal content knowledge or apathy toward student learning?

Competency is our best advocacy tool. If we would have the support of
our superintendents, our principals, our parents and, most impor-
tantly, our students, we must insist on high standards for ourselves
and our profession as a whole. None of us leave college knowing
everything we need to be successful in the classroom. We must con-
tinue to build our content knowledge and our pedagogy, through pro-
fessional development, continuing education and our own intellectual
curiosity.

WVMEA can help. MENC provides numerous resources in the form
of articles, books and workshops to help teachers in areas where they
may be deficient. Our state conference provides opportunities to
learn fresh approaches to teaching and be inspired by outstanding
student performances from around the state.

Please encourage your colleagues who are not a part of WVMEA to
join and avail themselves of these resources. Professionalism is not
only a good idea, it is an ethical responsibility. Our subject is too es-
sential to leave to amateurs. More importantly, the students we see
every day are too valuable to be taught with anything less than our
best ability.

Yours,

John A. Deskins
President-Elect,

WVMEA
Coordinator for the Arts, WVDE

Colleagues:

Perhaps you have had an experience like the one I’m about
to describe.

I was at a performance featuring several bands and I was
pleasantly surprised to see a county superintendent and a
board of education member in attendance. They had just
dropped in for a few minutes and I decided to use the op-
portunity to give my “two-minute elevator speech” about
the importance of music education. I spoke briefly about
the important role the arts play in our humanity, how
music affects parts of our brain that no other subject can,
and about how important music is in the lives of our stu-
dents. Then I talked about the 21st Century Skills that are
addressed in the music classroom – especially creativity,
collaboration and critical thinking – and how music pro-
motes student engagement in the entire curriculum. Lastly,
I mentioned to them that students who study the arts con-
tinue to outperform their peers in nearly every academic
measure and that although that should not be the basis for
supporting music education, it is certainly worth noting.

Then the band that had just taken the stage began playing.

It only took about four measures for any good that had
been accomplished to be undone. The ensemble’s perform-
ance was so poor that I hesitate to even use the word. I
saw the look of polite disbelief on the face of the superin-
tendent and board member, who then excused themselves
and left the hall.

There are any number of reasons to explain poor student
performance. Limited resources, poor scheduling and lack
of parental support can be contributing factors. But as I
watched the band, there were tell-tale signs: the students
were dressed in rag-tag fashion, some were texting on their
cell phones and they displayed a very casual attitude to-
ward the performance. Looking at the director, it was easy
to see where they had learned these behaviors. He was
dressed casually, shuffled to find his scores and when he
spoke to the audience, he demonstrated poor grammar and
an informal manner.

In all of my conversations with those outside of education,
I insist that teaching is a profession, just like medicine or
law.Those who have made a career of the classroom should
be treated as such, both in terms of compensation and in
the esteem in which they are held.

President-Elect’s Message
John Deskins
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WVMEA Solo and Ensemble Festivals are held on any Saturday in February. Any student
Attending West Virginia Schools, grades 4-12 is eligible. Students must enter through a
member of MENC. Contact region chairs or Fred Meyer for information.

Region I Raleigh, Wyoming, McDowell, Mercer, Summers, Monroe, Laura Zamzow,
Music Dept., Concord University, Athens, WV 24712. ph. 304-384-6090
e-mail lzamzow@concord.edu Sat. Feb 12

Region II Mason, Cabell, Wayne, Lincoln, Logan, Mingo, Mike Stoeher, Music Dept.
Marshall University, 400 Hal Greer Blvd., Huntington, WV 25755,
e-mail stroeher@marshall.edu ph. 304-696-3109 Sat, Feb. 12

Region III Clay, Kanawha, Putnam, Boone, Scott Woodard, Music Dept. West Virginia
State University, Institute, WV 25112, e-mail swoodar1@wvstateu.edu ph. 304-766-3190
Sat. Feb. 12

Region IV Webster, Pocahontas, Nicholas, Fayette, Greenbrier, Fred Meyer, 808 Echo Rd,
S,.Charleston, WV 25303 e-mail wfmeyer@suddenlink.net ph 304-744-9219
Friday, Feb. 4 Eastern Greenbrier Middle School

Region V Pleasants, Ritchie, Wood, Wirt, Jackson, Roane, Calhoun. Pamela McClain
Parkesrsburg High School, 210l Dudley Ave, Parkersburg, WV 26101-3492
e-mail mcclainp@casinternet.net ph 304-420-9595 ext. 180 Sat. Feb. 5 all winds and percussion
at Parkersburg South High School. Fri. Feb. 11 piano at First Lutheran Church,
Parkersburg. Sat. Feb. 12 voice at Ohio University, Parkersburg

Region VI Hancock, Brooke, Ohio, Marshall, Wetzel, Tyler. Matthew Inkster (winds and perc)
or Linda Cowen (voice, piano, strings) West Liberty State University, Music Dept., West Liberty
WV 26074. e-mail minkster@westliberty.edu or lcowan@westliberty.edu Feb 5 High School
Winds And Percussion, Feb. 12 all voice, piano strings, Feb. 19 Middle School Winds and
Perc. Website http://faculty.westliberty.edu/minkster/sef

Region VII Monongalia, Preston, Marion, Harrison, Doddridge, Taylor Valarie Huffman,
Fairmont State University, Music Dept. Fairmont, WV 26554 e-mail
valarie.huffman@fairmontstate.edu Ph 304-367-4206 Sat. Feb. 5

Region VIII Jefferson, Berkeley, Morgan, Hampshire, Hardy, Pendleton, Mineral, Grant
Lisa Oswald Music Dept., Shepherd University, P O Box 5000 Shepherdstown, WV 25443 e-mail
loswald@shepherd.edu ph 304-876-5555 Sat. Feb. 5, snow date Feb. 12

Region IX Gilmer, Braxton, Lewis, Upshur, Barbour, Tucker, Randolph. Contact Fred Meyer
808 Echo Rd, S., Charleston. WV 25303 e-mail wfmeyer@suddenlink.net

Solo and Ensemble Honors Selection: Sat. Mar. 5, 2011 at Marshall University. Tapes must be
postmarked By Sat. Feb. 26, if delivered by hand, they must be received by Tues. Mar. 1 by 9 pm.
Fee: $8 with each application payable to Solo and Ensemble. Those accepted will be notified by
mail. For mail return enclose $1.50 for 1 tape and $2.50 for 2 or more tapes. You may pick up tapes
at the recitals Back stage. Address Fred Meyer, 808 Echo Rd., S. Charleston, WV 25303

2011 Solo and Ensemble Festival and
Honor Recital Information Released

Notes a Tempo Winter 2011 7



WVMEA President-Elect 2011-2013 Announced

WVMEA is pleased to announce the certified appointment of Rachel Reynolds for
President-Elect for the 2011-2013 term. She will take office in June-July
2011.

Rachel Reynolds graduated from Glenville State College with her BA in
Music Education. While at Glenville, she studied piano as well as percus-
sion. Upon graduation she continued her studies at the University of
Kentucky where she received her Orff levels I and II. She has since
started her graduate studies in music at Rio Grande University in Rio
Grande, Ohio.

Mrs. Reynolds has taught a variety of programmatic levels including:
percussion instructor and arranger for marching bands, worked in many
stage bands for show choirs, coordinates Mason County All County Chil-
dren and Intermediate Choruses, and currently teaches at New Haven El-
ementary School where she serves grades pre-k to 6th. Mrs. Reynolds
leads a 120 voice chorus and an Orff ensemble. She has provided in-ser-
vices and graduate workshops for Rio Grande University, WVMEACon-
ferences, RESA II and her home county, Mason. Mrs. Reynolds is also
employed by the Clay Center for the Arts and Sciences of Charleston,
West Virginia where she provides private piano lessons to ten students in
her home studio.

Mrs. Reynolds’ students have been recognized locally and state wide for their musical accomplishments. She has taken
groups to Marshall University’s Solo and Ensemble Festival and received superior ratings and has had students submit
recordings for consideration for the state’s honor recital. She has also had students sing in the West Virginia All State
Children’s Chorus. Her students enter many vocal festivals and contests throughout West Virginia and South Eastern
Ohio. Her private piano students perform at the Clay Center each spring.

Mrs. Reynolds has been actively involved in many state initiatives including the revision of our current CSO’s, the writing
of online instructional guides and currently sitting on the general music task force which is working towards improving
middle school general music.

Regarding her candidacy for president, “I am honored to be nominated and I if elected, I would continue the current ini-
tiatives, such as working to place highly qualified music teachers in each position. I want to develop a state wide teacher
mentorship program that extends beyond the first year which is currently provided by our state to new teachers. My vi-
sion is to create an online forum where experienced teachers from around the state can answer questions posed by new
teachers. The goal is to provide practical advice to teachers who are sometimes in less than ideal situations from veterans;
how to work with administration, scheduling, questions about law, teaching from a cart, the list is endless. The idea is to
help these teachers to stay in these positions and prevent burn out. Until things are better at the legislative level, we need
to do everything we can to help the cause of good quality music education in our state.”

During her leisure time, Mrs. Reynolds enjoys playing her upright bass in her gospel bluegrass group. She loves to play
and sing at every opportunity. She paints, gardens and is married to her best friend, Keith. She has two beautiful daugh-
ters, Katherine and Audrey.

Notes a Tempo Winter 20118



WVMEA Conference Housing Announced

Best Western Huntington Mall Inn
3441 US Route 60 East
Barboursville, WV 25504
(304) 736-9772 or Toll Free 1-800-Western

Rates starting at $59 – Make certain to reference the WVMusic
Ed Conference

Red Roof Inn
5190 U.S. Route 60 East
Huntington, WV 25705
(304) 733-3737 or (800) THE ROOF

Rates start at $54.99 – be sure to reference the WVMusic Ed
Conference

Comfort Inn
249 Mall Rd
Barboursville, WV 25504
(304) 733-2122 or 1-800-228-5150

Rates starting at $80.99 if reservation made before Jan. 1

Days Inn
5196 U.S. Route 60 East
Huntington, WV 25705
(304) 733-4477

Rates start at $59.99

Hampton Inn
One Cracker Barrel Dr
Barboursville, WV 25504
(304) 733-5300 or 1-800-Hampton

Rates $110, $115, $135

Heritage Bed & Breakfast
3300 Harvey Road
Huntington, WV 25704
(304) 522-1244

Rates start at $175 and $225

Holiday Inn Hotel & Suites Barboursville
3551 U.S. Route 60 East
Barboursville, WV 25504
(304) 733-3338

Call for rates

Holiday Inn Hotel and Suites
800 3rd Avenue
Huntington, WV 25701
304-523-8880

Rates start at $92 – make sure to reference the WV
Music Ed Conference

Pullman Plaza
1001 Third Avenue
Huntington, WV 25701
(304) 525-1001 or 1-866-613-3611

Rates start at $114 – includes breakfast and evening
cocktails

The Ramada Limited Hotel & Conference Pavilion
3094 16th St. Rd.
Huntington, WV 25701
(304) 523-4242

Rates: $96.99 and $98.99

TownePlace Suites by Marriott
157 Kinetic Drive
Huntington, WV 25701
(304) 525-4877

Rates $99 – Be sure to mention the
WVMusic Ed Conference

Super 8
3090 16th Street Road
Huntington, WV 25701
(304) 525-1410

Call for rates

Quality Inn
3325 U.S. Route 60 East
Huntington, WV 25705
(304) 525-7001

Call for rates

Housing information courtesy of the Huntington
Convention and Visitors Bureau

www.wvvisit.org

Notes a Tempo Winter 2011 9



WVMEA Annual Professional Conference Tentative
Schedule: March 24-26, 2011 Huntington, WV

John A. Deskins, Program Chair
Steven Barnett, Local Chair

Final sessions subject are to change. Please consult your conference program for session locations.

This schedule does not include sessions of the parallel collegiate conference which will be held concurrently and open to
WVMEAmembers.

Thursday, March 24

Registration open 9:00 a.m. – 5:00 p.m.

Exhibits open 1:00 – 5:00 p.m.

10:00 a.m. WVMEA Executive Board Meeting

11:30 a.m. HONOR CONCERT (M.S. Vocal)

12:15 p.m. HONOR CONCERT (H.S. Vocal)

1:00 p.m. WVMEA General Meeting

2:00 p.m. Session – Healthy Vocal Chords
Make Beautiful Music Chords: Vocal Health
for Music Educators
Larry Stickler

Session – Fine Tuning Your Band for Ratings
& Concerts
Richard Lemke

Session – Just Add Kids: New Elementary
Music & Materials
Sally Albrecht

Session – The West Virginia Music Hall of
Fame
Michael Lipton & Sherry Hobbes

3:00 p.m. Vocal Association Board Meeting

Session – Preparing Vocal Students for
Recitals, Festivals, Competitions & Auditions
Larry Stickler

Session – First Steps in Music: Vocal
Development in the Early Years
John Feierabend

Session – Selecting Literature for
Your Big Band
James Moore

T
4:00 p.m. Retired Members Meeting & Reception

Session –Meet Me in the Middle: Choral
Music for the Middle School Voice
Sally Albrecht

Session –Winning Practice Strategies
Francesca Arnone

Session –Movement Development in the
Early Years
John Feierabend

4:15 p.m. HONOR CONCERT (H.S. Show Choir)

5:00 p.m. Registration & Exhibits Close

5:30 p.m. SOLO & ENSEMBLE RECITAL

7:00 p.m. Society of General Music & WV
Children’s Choral Association Meeting

WVMEA Show Choir Teachers’
Meeting

7:30 p.m. KEYNOTE CONCERT:
The West Virginia Symphony Orchestra

10:00 p.m. Bandmasters’ Executive Board Meeting

Friday, March 25

Registration open 8:30 a.m. – 5:00 p.m.

Exhibits open 9:00 a.m.– 5:00 p.m.

8:00 a.m. Breakfast/Meeting Phi Beta Mu

WV College Music Teachers
Association Meeting

Notes a Tempo Winter 201110



9:00 a.m. Session – The Well-Rounded Choir:
Something for Everyone
Sally Albrecht

Session – Unleashing the Power of
Sound Innovations
George Megaw

Session – 12 Steps to Music Literacy
Using Conversational Solfege, Part I
John Feierabend

Session – Teaching Strings to Improvise,
Step I
Darrell Murray

10:15 a.m HONOR CONCERT (M.S. Band)

11:00 a.m. HONOR CONCERT (H.S. Band)

Session – Shine! Adding Movement to
Your Choral Program
Sally Albrecht

Session – How Do I Get Published?
George Megaw

Session – 12 Steps to Music Literacy
Using Conversational Solfege, Part II

Session – Teaching Strings to Improvise,
Beyond the Beginning
Darrell Murray

1:00 p.m. Session – Choral Reading Session
Cheryl West

Session – You, Too, Can Win
with Beginners!
Marguerite Wilder

Session – Copyright: The Dos &
Don’ts& What You Need to Know
Russ Bullis

Session – New Music Technology
Curriculum for High School
Robin Hodson

1:30 p.m. All-State Children’s Chorus
Dress Rehearsal till 4:30 p.m.

COLLEGIATE HONORS RECITAL

2:00 p.m. Vocal Association General Meeting

Session –Moving from Beginning
Instrumental Classes to Ensemble
Performance
Marguerite Wilder

Session – Elementary Music Software:
The Groovy Music Series for K-8
Robin Hodson

Session – A Survey of Mentoring
Programs for Novice K-12 Teachers in
West Virginia Public Schools
Krissie Weimer

3:00 p.m. Session – Troubleshooting Common
Choral Problems
Sandra Schwartz

Session – Attitudes toward Continued
Ensemble Study K-12
Marshall Kimball

Session – Panel Discussion: Current
Issues and Challenges in the West
Virginia Music Classroom

4:00 p.m. Bandmasters’ Association Meeting

Orchestra’ Directors Association &
WVSTAMeeting

WVCMEA Business Meeting

5:00 p.m. Registration & Exhibits Close

WVMEA Reception

5:30 p.m. WVMEA Past Presidents Meeting

SOLO & ENSEMBLE RECITAL

7:00 p.m. All-State Children’s Chorus Concert

7:15 p.m. HONOR CONCERT (M.S. Jazz Band)

8:00 p.m. HONOR CONCERT (H.S. Jazz Band)

9:00 p.m. WVU Alumni Reception

Notes a Tempo Winter 2011 11



WVMEA Annual
Professional Conference
Tentative Schedule
continued

Saturday, March 26

8:30 a.m. Session – Reading Session: New Music for
Orchestras

9:00 a.m. Session – Conducting the Children’s Chorus
Rebecca Thompson

10:00 a.m. Session – Presentation by 2010 General Music
Teacher of the Year
Sharon Walton

10:30 a.m. Session – Use of SmartBoard Technology in
the Elementary Music Classroom

Session – Grant Writing for
Elementary Music Educators

11:30 a.m. Session – Use of SmartBoard Technology in
the Elementary Music Classroom

Session – Grant Writing for Elementary
Music Educators

DRESS REHEARSAL SCHEDULE

8:30 a.m. –
9:30 a.m. All-State Band Dress Rehearsal

10:00 a.m. –
11:00 a.m. All-State Orchestra Dress Rehearsal

11:15 a.m. –
12:15 p.m. All-State Chorus Dress Rehearsal

HOUSE WILL BE CLOSED UNTIL 12:30 P.M.

CONCERT ORDER

1:00 p.m. All-State Chorus
All-State Orchestra
All-State Band

2011 All State Band
Rehearsal Schedule
Huntington, WV

Thursday, March 24, 2011 12:30 - 5:30 p.m.

Friday, March 25, 2011 8:30 -11:30 a.m.
1:30 - 5:00 p.m.
7:30 - 9:00 p.m.

Saturday, March 26, 2011 8:30 – 9:30 a.m.
Dress Rehearsal.

Concert at 1:00 p.m.
Band is last.

Notes a Tempo Winter 201112

Help Wanted!!!
Are you good with computers?

Does working with print and print-
to-web design interest you?

WVMEA is looking for a talented
collaborator to be the next editor
of Notes A Tempo starting in fall
2011. If interested, please
contact John Deskins or Elizabeth
Marshall-MacVean.





WVMEA Conference Session Descriptions

Sally Albrecht, “SHINE! Adding Movement to Your Choral
Program.” Popular movement specialist Sally Albrecht
teaches how to add simple yet effective riser choreography
to your choral program. Appropriate for singing groups of
all ages and levels. A complimentary music packet will be
given to each director in attendance.

Sally Albrecht, “MEET ME IN THE MIDDLE: Choral Music
for Middle School Voices.” Join clinician Sally Albrecht as
we sing through the best and most appropriate repertoire
designed specifically for middle school singers. Music in
there session will address your big concerns, like finding
music for changing voices, balancing fun selections with ed-
ucational repertoire, motivating teen singers, and more. A
complimentary music packet will be given to each director
in attendance.

Sally Albrecht, “THE WELL-ROUNDED CHOIR: Something
for Everyone!” Sally Albrecht will share some of her favorite
chorals — from madrigals to masterworks, from Broadway
blockbusters to boo-hoo ballads, from folk songs to spiritu-
als. Make sure your concerts feature something for everyone!
A complimentary music packet will be given to each director
in attendance.

Sally Albrecht, “JUST ADD KIDS! New Elementary Music
and Materials.” It’s amazing what kids CAN do when given
the right materials. Experience the newest 2-part chorals,
songbooks, movement ideas, musicals, and other classroom
resources—perfect for those energetic young singers of
yours! A complimentary music packet will be given to each
director in attendance.

Francesca Arnone, “Winning Practice Strategies.” Dr.
Arnone will present practice strategies for the student instru-
mentalist.

Russ Bullis, “Copyright: The Dos and Don’ts and What You
Should Know.” Mr. Bullis, sponsored by J.W. Pepper, will
present a session on this important ethical topic for today’s
music educator.

John Feierabend, “First Steps in Music: Vocal Development
in the Early Years.” During the early learning years, children
can acquire musical sensitivities, which will provide them
with a lifetime of expressive and accurate singing intuitions.
This lively session will present insights and activities that
can foster those intuitions in children from three to age nine,
through the use of folk songs and games.

John Feierabend, “First Steps in Music: Movement Development in
the Early Years.” During the early learning years, children can ac-
quire musical sensitivities, which will provide them with a lifetime
of expressive and accurate movement intuitions. This energetic
session will present insights and activities that can foster those in-
tuitions in children from birth to age nine, through the use of folk
songs and rhymes as well as through movement experiences with
classical recordings.

John Feierabend, “12 Steps to Music Literacy Using Conversational
Solfege – Part 1.” Through carefully sequenced activities this fun
workshop will address the National Standards while demonstrat-
ing how to enable students to joyfully assimilate the content and
skills necessary to become musically literate including the acquisi-
tion of listening, rhythmic and melodic reading, dictation, composi-
tion, and improvisation in an intuitive manner. Participants will
experience a curriculum that grows out of tonal and rhythmic ele-
ments that exist in the folk song literature of this country. Each
rhythm or tonal element will be explored in patterns, songs and
themes from classical literature.

John Feierabend, “12 Steps to Music Literacy Using Conversational
Solfege – Part 2.” Through carefully sequenced activities this
workshop will address the National Standards while demonstrat-
ing how to enable students to joyfully assimilate the content and
skills necessary to become musically literate including the acquisi-
tion of listening, rhythmic and melodic reading, dictation, composi-
tion, and improvisation in an intuitive manner. Participants will
experience a curriculum that grows out of tonal and rhythmic ele-
ments that exist in the folk song literature of this country. Each
rhythm or tonal element will be explored in patterns, songs and
themes from classical literature.

Robin Hodson, “Elementary Music Software: the Groovy Music Se-
ries for K-8.” How to make the most of the three programs in the
Groovy Music series for students aged 5-14, including engaging
music lessons, a unique method of composing, and the ability to
share students’ music online.

Robin Hodson, “New Music Technology Curriculum for High
School.” Robin Hodson presents a new curriculum for teaching
audio and MIDI at high school as an elective – using Pro Tools and
a huge variety of additional materials. The course covers every-
thing you need to learn about the basics of audio & MIDI sequenc-
ing and editing through Pro Tools, and has six major and engaging
modules that cover a wide range of creativity for students.
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Marshall C. Kimball, “Attitudes toward Continued Ensem-
ble Study K-12.” Mr. Kimball will be presenting research
conducted with seven music education students from Mari-
etta College. Over 1000 music students took part in a survey
instrument designed to help understand reasons students
drop out of performing ensembles.

Richard Lemke, “Fine Tuning Your Band for Ratings and
Concerts.” A session on how to improve your band’s tone,
intonation, ensemble effect, interpretation, technique, instru-
mentation, choice of music, stage deportment and appear-
ance.

George Megaw, “How Do I Get Published?” From one of
American’s leading educational composers and editors, learn
an overview of the nuts and bolts of composition. The clinic
will cover a bit about the musical needs of school orchestras,
copyright and arranging, the business of educational pub-
lishing and how to present your work to editors.

George Megaw, “Unleashing the Power of Sound Innova-
tions™.” Alfred’s revolutionary new method for band and
strings creates choices that teachers have always dreamed
about. Learn how to customize the techniques, contents and
materials in your method book, CD and Smart Music. Great
teaching tips from the outstanding master class DVDs will be
shown. A free grade 1 band or string piece (only available at
these clinics) will be given to every participant. Come and
see why band and strings teachers everywhere are talking
about this method.

James Moore, “Selecting Literature for Your Big Band.” Dr.
Moore will discuss the importance of selecting quality jazz
repertoire for your big band. Jazz ensemble students from
West Virginia Wesleyan will demonstrate.

Darrell Murray, “Teaching String Students to Improvise, Step
1.” This beginning level class will focus on teaching simple
improvisation, free improvisation and simple blues, along
with methods and materials to use.

Darrell Murray, “Teaching String Students to Improvise, Be-
yond the Beginning.” The follow up to “Step 1” will explore
more advanced jazz scales and interpreting chord symbols
for more complex pieces.

Sandra M. Schwartz, “Troubleshooting Common Choral
Problems.” Many common choral problems may be resolved
with simple movement activities or imagery. In this session,
we explore these issues, solutions, and proactive exercises
that help students begin to feel and hear when they are
singing correctly.

Larry Stickler, “Healthy Vocal Cords Make Beautiful Musical
Chords: Vocal Health for Music Educators.” Vocal health is an im-
portant part of this presentation with discussion of the effects of
medications, gastric reflux, allergies, exercise and vocal abuse upon
the voice. It is only a healthy set of cords that allows a soloist or
choral group to sing health chords.

Larry Stickler, “Preparing Vocal Students for Recitals, Festivals,
Competitions and Auditions.” The session will include the follow-
ing topics: choosing appropriate repertoire for the individual stu-
dent, meeting the requirements for the performance, working
toward idiomatic foreign language diction and highlighting vocal
and performance strengths of the student.

Krissie Weimer, “A Survey of Mentoring Programs for Novice K-12
Music Teachers in West Virginia Public Schools.” Ms. Weimer will
be presenting her research findings.

Cheryl West, “Choral Reading Session.” This choral reading ses-
sion will focus on music for the high school chorus. Music pro-
vided by J.W. Pepper.

Marguerite Wilder, “You Too Can Win with Beginners.” This clinic
provides sequenced activities to enable students to assimilate the
content and skills to become musically literate by using musical de-
cisions for rehearsals. From the choice of management skills,
warm-up activities, through the teaching of beginning band litera-
ture will be demonstrated. The acquisition of listening skills, rhyth-
mic and melodic reading, composition, and improvisation in an
intuitive manner will increase your band’s musical literacy.

Marguerite Wilder, “Moving from Beginning Instrumental Classes
to Ensemble Performance.” How do you help beginners transition
to performing in the band or orchestra? Ms. Wilder provides tips
and strategies for educators facing this challenging problem.

“Current Issues and Challenges in the West Virginia Music Class-
room.” John A. Deskins will lead a panel discussion featuring rep-
resentatives of most WVMEA affiliates about what are perceived to
be the major problems facing music educators in our state, along
with possible solutions.
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Focus on Research: The Importance of Well-written
Comprehensive Curriculum in Instrumental Music
Education

Dr.David Lewis, Glenville State College

Bands have long been perceived, for better or for
worse, as utilitarian – “We need the band at the fire-
men’s parade,” “There’s a home game this week and
we need halftime entertainment,” “The Governor is
coming to town – would you please play when he ar-
rives?” “We need you to play for graduation,” and so
forth. What gets lost in all of that is the realization that
the performances are just public manifestations of the
music education that has taken place beforehand.
When budgets and schedules become an issue, admin-
istrators may look at moving the preparation time for
the above functions to after regular school hours. How
can you protect the time during the school day that
you currently have?

With the ongoing concerns brought about by No Child
Left Behind, standardized testing, etc., music programs
may need to be justified now more than ever. Joseph
Labuta wrote in Teaching Musicianship in the High
School Band (Meredith, 1997) that a musicianship cur-
riculum provides a solid justification for band in the
overall school curriculum, where band functions as an
academic class. In a Fall 2007 article for PMEANews,
Richard Victor wrote that every school music class,
whether it be general music, band, chorus, or orchestra,
should have a written curriculum, adopted by the
school board, which meets all nine national standards.
Specifically regarding performance classes,

“Awell-written and detailed curriculum
is equally importantfor band, choir, and
orchestra classes. If your performance
class curriculum is perceived as existing
only to prepare students for a concert,
then time in the school day may be seen
by decision makers as expendable. Those
classes also need a document defining all of
the skills which students should know
and be able to do as a result of their
K-12 music education.” (p.14)

Clearly, band directors need to be able to demonstrate that
they are not teaching the same thing every year, they do not
merely prepare for performances, and that they use litera-
ture of good quality in their teaching just as English teachers
do. Awell-written, sequential curriculum with specific,
measurable outcomes, approved by your board of educa-
tion, is a most effective argument against class time reduc-
tion. It is also a justification for the student being scheduled
for band every year. This curriculum should provide the
necessary evidence that reduced class time would make it
impossible to deliver and assess necessary instruction, there-
fore leaving state and national standards unmet.

The instrumental music curriculum should consist of more
than just outlining a strategy for teaching fingerings, scales,
and music reading. All nine national standards, as well as
your state standards, must be addressed. Amusicianship
curriculum, where students learn how and/or why the
music was constructed, is an excellent way to achieve your
goals. A good model for a senior high band curriculum can
be found in the above mentioned Teaching Musicianship in
the High School Band. Strategies for teaching musical ele-
ments, structure and form, general styles, and historic styles
based on quality band literature are provided in that book. I
designed and taught a similar model suitable for younger
students while employed at a rural school district in Penn-
sylvania. A three-year cycle was designed with musical ele-
ments of melody, rhythm, harmony, and texture taught in
the first year, historical styles of the Renaissance, Baroque,
Classic, and Romantic in the second year, and modern and
American forms taught in the third.

Your assessments can include written tests, but you will also
need to include ways to determine student proficiency in
singing, performing on instruments, reading and notating
music, composing, and improvising. (This also insures that a
trained, certified music teacher is the person delivering and
assessing instruction.) I will offer some suggestions regard-
ing meeting standards not typically addressed in band re-
hearsals in a future article. Every music program should
have a board-approved written curriculum with a system of
assessments for evaluating student achievement in place,
and it must address all national and state standards. You
have no official documentation in support of maintaining
time for music classes without this.
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WV All-State Conductors 2011

The conductor for the 2011 Band, Samuel
R. Hazo resides in Pittsburgh, Pennsyl-
vania with his wife and three children.
In 2003, Mr. Hazo became the first com-
poser in history to be awarded the win-
ner of both composition contests
sponsored by the National Band Associ-
ation. (William D. Revelli in 2003 and
Merrill Jones in 2001) He is a full mem-
ber of ASCAP and has been honored
with multiple ASCAP-Plus Awards. Mr.
Hazo has composed for the professional,
university and public school levels in ad-
dition to writing original scores for tele-
vision, radio and the stage. Mr. Hazo’s
compositions have been performed and
recorded world-wide, including per-
formances by the United States Military
Bands, the Tokyo Kosei Wind Orchestra,
the Birmingham Symphonic Winds (UK)
and the Klavier Wind Project’s record-
ings with Eugene Migliaro Corporon.
His works have been played at every
major music convention in the world
and also aired in full-length programs on
National Public Radio. Mr. Hazo’s titles
have consistently appeared in the GIA
series “Teaching Music Through Per-
formance in Band.” He is also a con-
tributing author to the 3rd volume of
Mark Camphouse’s and GIA’s “Com-
posers on Composing for Band” and
Meredith Publications’ “The Music Di-
rector’s Cookbook.”

Samuel R. Hazo has been a music
teacher at every educational grade level
from kindergarten through college, in-
cluding tenure as a high school and uni-
versity director. Mr. Hazo was twice
named “Teacher of Distinction” by the
Teachers’ Excellence Foundation. He re-
ceived his bachelor’s and master’s de-
grees from Duquesne University where
he served on the Board of Governors
and was awarded as Duquesne’s Out-
standing Graduate in Music Education.
Recordings of Mr. Hazo’s compositions
appear on Klavier Records and Mark
Records.

The conductor for the 2011 Orchestra, Dr.
Kenneth Thompson currently serves as
associate professor and assistant dean in
the College of Musical Arts at Bowling
Green State University in Bowling Green,
Ohio. His responsibilities include con-
ducting ensembles in the wind band area,
teaching graduate conducting and reper-
toire and undergraduate instrumental
methods. Thompson is also director of the
New Music Ensemble, presenting per-
formances of contemporary works from
multiple genres, including numerous
world and American premieres. Addition-
ally, he serves on the conducting staff of
both the Detroit Symphony Orchestra
where he directs the Detroit Symphony
Orchestra Civic Wind Symphony, and the
Toledo Symphony Orchestra, where he
serves as Artistic Director of the Toledo
Youth Orchestras and conductor of the
TYO Philharmonic Orchestra. Thompson
holds degrees from Limestone College
(SC) and The University of Iowa. Prior to
his BGSU appointment, he held the posi-
tion of associate conductor with the St.
Louis Wind Symphony and Chamber
Winds, and now serves as Principal Guest
Conductor. He has conducted perform-
ances for numerous regional conventions,
live radio broadcasts and multiple CD
recordings.

In high demand as a guest conductor and
lecturer, Thompson maintains an active
schedule with engagements throughout
the United States, Canada, Malaysia, Sin-
gapore, Japan and China.

The conductor for the 2011 Chorus,
Matthew Mehaffey is Associate Professor
of Music at the University of
Minnesota, where he conducts the Univer-
sity Singers and the Men’s Chorus, teaches
graduate and undergraduate courses in
Conducting and Literature, and regularly
serves as Music Director of the Univer-
sity Opera Theatre. He is also the Artistic
Director of the Oratorio
Society of Minnesota, a role he assumed in
2008.

A native of Pittsburgh, Pennsylvania, Dr.
Mehaffey holds degrees from Bucknell
University (BM), Westminster Choir Col-
lege (MM), and the University of Arizona
(DMA). Recent professional conducting
engagements include work with Washing-
ton National Opera, St. Paul Chamber Or-
chestra, Minnesota Orchestra, Carnegie
Hall, VocalEssence, Minnesota Chorale,
Air America Radio, and Turner Network
Television. He is in frequent demand as a
lecturer and guest conductor, and has pub-
lished extensively with GIA Publications.
Additionally, he serves as Director of
Music at St. Clement’s Episcopal Church
in St. Paul.

An avid sports fan, he enjoys golf, base-
ball, and curling in his spare time. He lives
in downtown Minneapolis with his wife
Libby and daughter, Veda.
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WVMEA CONFERENCE REGISTRATION FORM
Huntington, WEST VIRGINIA

MARCH 24-26, 2011

(Pre-registration deadline:  February 18, 2011

____________________________________________________________________________________________________________
Name (print or type) home phone school phone

____________________________________________________________________________________________________________
Address city state/zip

____________________________________________________________________________________________________________
MENC ID # expiration date non-music teacher spouse’s name for

badge (must pay spouse/guest fee)

____________________________________________________________________________________________________________
College or University (for collegiate members only)

Member pre-registration $ 75.00 $_______________

Member on-site registration $ 90.00 $_______________

Non-member pre-registration $ 174.00 $_______________
(includes MENC membership)

Non-member on-site registration $ 189.00 $_______________
(includes MENC Membership)

Collegiate Member Pre-registration $ 15.00 $_______________

Collegiate Member on site Registration $ 41.00 $_______________
(includes CMEA Membership

Collegiate non-member Pre-registration $ 25.00 $_______________
(does NOT include CMEA membership)

Collegiate Non-Member on site Registration $ 51.00 $_______________
(includes CMEA Membership)

Spouse/Guest registration $ 20.00 $_______________
(non-music teacher)

Retired WVMEA Member no charge

Total amount Enclosed $________________

Make checks payable to WVMEA Conference.  Return this form by Friday, February 18, 2011 to:  

Vicki Stroeher
Associate Professor of Music 
School of Music 
Marshall University 
1 John Marshall Drive 
Huntington, WV  25755-2232

Questions about conference registration should be sent to stroeherv@marshall.edu

Questions about MENC membership should be sent to mbrserv@menc.org
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